
Processing note
Processing consisted of ordering files and foldering. A/V material was separated prior to processing.
Duplicates were removed previously, and additional duplicate clippings and periodicals were
deaccessioned. Duplicate photographs were returned to the Library for the Performing Arts.

Creator history
Jane Jarvis (1915-2010) was a jazz pianist, also known for her work as the organist for the New York
Mets, and as a programming executive for Muzak. She was born Luella Jane Nossette in Vincennes, 
Indiana, and was prodigious in piano performance from a young age. She began study as a private 
student at Vincennes University at five years old, and continued her musical training throughout her
teenage years in Chicago at Bush Conservatory, Chicago Conservatory, and DePaul University School
of Music.

At the age of 12, Jarvis was hired as a staff pianist for radio station WJKS in Gary, Indiana. Her parents,
Charles Nossette and Luella Johnson, were killed in a train accident the following year. She traveled
around the Midwest as a young adult, performing at jazz clubs and touring with jazz ensembles, and
married three times before settling in Milwaukee with her husband Kenneth Jarvis and their children. Her
broadcasting career continued at WTMJ in Milwaukee, where she worked as a staff pianist and hosted
her own show, Jivin’ with Jarvis. From 1954 to 1962, she was the stadium organist for the Milwaukee
Braves.

Following her last divorce, Jarvis relocated to New York City in 1962 and was hired in a clerical position
at Muzak. Working her way through the ranks, she was appointed Director of Music Programming in
1971. She soon began composing, arranging, and producing records for Muzak, often hiring jazz
musicians for the recording sessions. In 1973, she was named Vice President of the company. Following
Jarvis’s move to New York City, she was also hired by the New York Mets to work as organist and music
director at Shea Stadium in Queens. Jarvis played organ for all Mets home games between 1964 and
1978, and was known by Mets fans as the “Queen of Melody.”

Jarvis left Muzak in 1978, and the Mets shortly thereafter, to focus on her career as a jazz pianist. She
accompanied jazz musicians such as Lionel Hampton, Roy Eldridge, and Clark Terry. In 1983, she
began performing at Zinno, a West Village club, with bassist Milt Hinton, and continued playing regular
engagements there into the late 1990s. Jarvis was a founding member, and the only female musician, of
the American Federation of Jazz Society’s group Statesmen of Jazz. She performed as a solo act, with
the Statesmen of Jazz, and as leader of the Jane Jarvis Trio (with Benny Powell and Earl May) at
concerts and festivals throughout the United States, Japan, and Europe during the 1980s and 1990s.
Though she relocated to Cocoa Beach, Florida, Jarvis continued to perform in New York, as well as
throughout central Florida, until her return to New York City in 2003.

Jarvis continued her composing and arrangement work after leaving Muzak, and was credited with over
300 compositions throughout her career. She began releasing studio jazz albums at the age of 70—
including Cut Glass (1990), Jane Jarvis Jams (1995), and Atlantic-Pacific (1999)—in addition to
appearing on organ compilations and Statesmen of Jazz albums.

Jane Jarvis died in 2010 at the age of 94.
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Abstract: Jane Jarvis (1915-2010) was a jazz pianist, also known for her work as the organist for the
New York Mets, and as a programming executive for Muzak. The Jane Jarvis papers (1896-2004)
contain correspondence, scores, photographs, contracts, notes, scrapbooks, and personal materials that
document Jarvis's career as a performer and composer.
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Creator history
Jane Jarvis (1915-2010) was a jazz pianist, also known for her work as the organist for the New York
Mets, and as a programming executive for Muzak. She was born Luella Jane Nossette in Vincennes, 
Indiana, and was prodigious in piano performance from a young age. She began study as a private 
student at Vincennes University at five years old, and continued her musical training throughout her
teenage years in Chicago at Bush Conservatory, Chicago Conservatory, and DePaul University School
of Music.

At the age of 12, Jarvis was hired as a staff pianist for radio station WJKS in Gary, Indiana. Her parents,
Charles Nossette and Luella Johnson, were killed in a train accident the following year. She traveled
around the Midwest as a young adult, performing at jazz clubs and touring with jazz ensembles, and
married three times before settling in Milwaukee with her husband Kenneth Jarvis and their children. Her
broadcasting career continued at WTMJ in Milwaukee, where she worked as a staff pianist and hosted
her own show, Jivin’ with Jarvis. From 1954 to 1962, she was the stadium organist for the Milwaukee
Braves.

Following her last divorce, Jarvis relocated to New York City in 1962 and was hired in a clerical position
at Muzak. Working her way through the ranks, she was appointed Director of Music Programming in
1971. She soon began composing, arranging, and producing records for Muzak, often hiring jazz
musicians for the recording sessions. In 1973, she was named Vice President of the company. Following
Jarvis’s move to New York City, she was also hired by the New York Mets to work as organist and music
director at Shea Stadium in Queens. Jarvis played organ for all Mets home games between 1964 and
1978, and was known by Mets fans as the “Queen of Melody.”

Jarvis left Muzak in 1978, and the Mets shortly thereafter, to focus on her career as a jazz pianist. She
accompanied jazz musicians such as Lionel Hampton, Roy Eldridge, and Clark Terry. In 1983, she
began performing at Zinno, a West Village club, with bassist Milt Hinton, and continued playing regular
engagements there into the late 1990s. Jarvis was a founding member, and the only female musician, of
the American Federation of Jazz Society’s group Statesmen of Jazz. She performed as a solo act, with
the Statesmen of Jazz, and as leader of the Jane Jarvis Trio (with Benny Powell and Earl May) at
concerts and festivals throughout the United States, Japan, and Europe during the 1980s and 1990s.
Though she relocated to Cocoa Beach, Florida, Jarvis continued to perform in New York, as well as
throughout central Florida, until her return to New York City in 2003.

Jarvis continued her composing and arrangement work after leaving Muzak, and was credited with over
300 compositions throughout her career. She began releasing studio jazz albums at the age of 70—
including Cut Glass (1990), Jane Jarvis Jams  (1995), and Atlantic-Pacific (1999)—in addition to
appearing on organ compilations and Statesmen of Jazz albums.

Jane Jarvis died in 2010 at the age of 94.

Sources:

Keepnews, Peter. "Jane Jarvis, Player of Jazz and Mets Music, Dies at 94." New York Times, January
31, 2010, A28.

Kennedy, Gary W. "Jarvis, Jane." In Grove Music Online. Oxford Music Online, http://www.
oxfordmusiconline.com/subscriber/article/grove/music/J601800 (accessed August 31, 2011).

Scope and content note
The Jane Jarvis papers document Jarvis's personal life and career as a performer and composer, dating
from 1896 to 2004, with the bulk of material dating from 1972 to 1999. The collection contains
correspondence, scores, photographs, scrapbooks, recording and performance contracts, studio session
notes, set lists, programs, and personal papers. This material covers Jarvis’s work as a radio performer,
baseball stadium organist for both the Milwaukee Braves and New York Mets, programming and
recording executive at Muzak, and jazz pianist in New York City. Correspondence in the collection
details Jarvis’s friendships with many jazz musicians. Her manuscript and annotated scores show the
range of her composing efforts, with songs for Muzak recording sessions, baseball arrangements, jazz
compositions, and scores for musical theatre productions. Jarvis’s performances as an accompanying
artist and bandleader throughout the 1980s and 1990s are thoroughly documented in her scrapbooks
and personal files. 
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Scope and content note
The Jane Jarvis papers document Jarvis's personal life and career as a performer and composer, dating
from 1896 to 2004, with the bulk of material dating from 1972 to 1999. The collection contains
correspondence, scores, photographs, scrapbooks, recording and performance contracts, studio session
notes, set lists, programs, and personal papers. This material covers Jarvis’s work as a radio performer,
baseball stadium organist for both the Milwaukee Braves and New York Mets, programming and
recording executive at Muzak, and jazz pianist in New York City. Correspondence in the collection
details Jarvis’s friendships with many jazz musicians. Her manuscript and annotated scores show the
range of her composing efforts, with songs for Muzak recording sessions, baseball arrangements, jazz
compositions, and scores for musical theatre productions. Jarvis’s performances as an accompanying
artist and bandleader throughout the 1980s and 1990s are thoroughly documented in her scrapbooks
and personal files.

Arrangement
The Jane Jarvis papers are organized into the following series:

Series I: Correspondence, 1945-2004
     I. A. General, 1945-2004 
     I. B. Radio, 1946-1954
     I. C. Milwaukee Braves, 1956-1963
     I. D. Mets, 1966-2000
Series II: Photographs, 1939-2000
Series III: Compositions, 1907-2000
     III. A. Jarvis Compositions, 1926-2002
     III. B. Muzak Compositions, 1964-1986
     III. C. Other Compositions, 1907-2000
Series IV: Subject Files, 1896-2003
     IV. A. Personal, 1896-2003
     IV. B. Muzak, 1966-1978
     IV. C. Performance Files, 1939-2002
     IV. D. Songwriting, 1969-2001
     IV. E. Recording and Publishing Files, 1966-2002 
     IV. F. Clippings, 1927-2003
Series V: Scrapbooks, 1945-1991

Key terms
Subjects
Music and baseball
Piano music (Jazz)
Women jazz musicians
Women pianists

Names
Jarvis, Jane
May, Earl, 1927-2008
Muzak (Firm) 
Powell, Benny
Statesmen of Jazz

Special formats
Clippings (information artifacts)
Photographs
Scrapbooks
Sheet music
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Container list
Series I: Correspondence, 1945-2004 (4 boxes)
This series contains personal and professional correspondence dating from 1945 to 2004. 
General correspondence is arranged alphabetically by correspondent’s surname. Jarvis’s
personal relationships with jazz musicians Roy Eldridge and Richie Kamuca are well
documented through letters; though infrequent, her correspondence with nationally-known
entertainers Red Skelton and Hoagy Carmichael are also included. Business
correspondence from Jarvis’s Muzak career show other executives’ and customers’
reactions to her programming decisions, and also contain requests to purchase recordings
from the company.

The radio sub-series, arranged chronologically, contains postcards and letters from listeners
which discuss Jarvis’s radio appearances or request photographs and autographs. A small
portion of the correspondence originates from radio station management, discussing their
impressions of Jarvis’s work as a radio performer.

The Mets sub-series, also arranged chronologically, is primarily composed of fan mail, with
some memos and letters from the team’s owners and management. Fan mail includes
autograph and song requests, discussion of Jarvis’s performance of national anthem, and
inquiries about Jarvis’s baseball compositions published in The New York Mets Songbook.

I. A. General, 1945-2004
b.1  f.1 Aaron - Astle, 1946-2002
b.1  f.2 Bale - Buzzelli, 1966-2001
b.1  f.3 Cahill - Curry, 1947-1999
b.1  f.4 Danders - Dunn, 1948-2000
b.1  f.5 Eldridge, Roy, 1969-1989
b.1  f.6 Ellis - Everett, 1978-1998
b.1  f.7 Fagan - Freije, 1947-2003
b.1  f.8 Gale - Griffin, 1946-2001
b.1  f.9 Haggard - Hunter, 1962-1995

b.1  f.10 International - Jones, 1970-2002
b.1  f.11 Kamuca - Krupa, 1973-2002
b.1  f.12 Lankenau - Lytell, 1945-2002
b.1  f.13 MacLeod - Myers, 1947-2001
b.1  f.14 Neitzel - Ostrow, 1976-1998

b.2  f.1 Perito - Powers, 1963-2004
b.2  f.2 Racette - Ruth, 1947-2000
b.2  f.3 Scheiber - Skelton, 1947-2003 
b.2  f.4 Skinner - Smith, 1978-2004
b.2  f.5 Sneed - Swain, 1977-2002
b.2  f.6 Tarabulski - Tucker, 1948-2002
b.2  f.7 Vaccaro - Vidal, 1972-2001
b.2  f.8 Watson - Woly, 1947-1669
b.2  f.9 Yarbrough - Zurburgg, 1970-1999

b.2  f.10-12 Unidentified Correspondents, 1947-2002, undated
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Series I: Correspondence (cont.)
     I. A. General (cont.)

b.3  f.1-2 Greeting Cards, 1956-1999

I. B. Radio, 1946-1954
b.3  f.3-15 WTMJ, 1946-1947

b.3  f.16 WMAW, 1948-1950
b.3  f.17-19 WTMJ, 1950-1954

b.3  f.20 I. C. Milwaukee Braves, 1956-1963
I. D. Mets, 1966-2000

b.4  f.1 General, 1966
b.4  f.2 National Anthem, 1967

b.4  f.3-12 Fans, 1969-1974, undated
b.4  f.13 Congratulations, 1979-2000

Series II: Photographs, 1939-2000 (4 boxes and 1 oversize folder)
The photographs series contains images arranged by topic and dating from 1939 to 2000. In
addition to black-and-white and color prints, a small number of negatives and slides are also
included. Photographs include images of Jarvis at work for Muzak, organ promotional tours
and performances in the 1960s, family photographs, and formal portraits used for publicity
from her early radio career in the 1940s to her solo and group tours in the late 1990s. The
bulk of the photographs, filed under “Jazz,” show Jarvis in performance at concerts, small
clubs, and festivals. Many jazz photographs show Jarvis with her frequent accompanists Milt
Hinton, Earl May, Benny Powell. Images of her recording sessions from the early 1970s are
also included in the jazz photographs, showing Jarvis and session musicians in the studio.

Milwaukee Braves and Mets photographs cover her stints as a baseball stadium organist. 
The Braves folder includes shots of Jarvis at the organ as well as the team’s player portraits
from the late 1950s. Mets photographs show Jarvis playing in Shea Stadium, with 
professional photographs of her during games as well as promotional photographs by the
Thomas Organ company. Frequent announcements about Jarvis on the scoreboard, as well
as fan signs declaring her the Mets’ most valuable player are also photographed. Jarvis
returned to Shea Stadium in the late 1990s or early 2000s, and a select number of
photographs from this appearance are included.

b.5  f.1 Milwaukee Braves, 1954-1962
b.5  f.2 Mets, 1964-1999

Jazz
b.5  f.3-6 1974-2000
b.6  f.1-5 1974-2000
b.7  f.1-4 1974-2000

b.7  f.5 Muzak, 1972-1976
b.7  f.6 Organ, 1945-1999

b.36  f.6 Oversize, 1957-1994
b.8  f.1-3 Personal, 1925-1998
b.8  f.4-5 Publicity, 1939-2000
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Series III: Compositions, 1907-2000 (19 boxes and 3 oversize folders)
The compositions series is arranged alphabetically by song title and is arranged into three
sub-series. Jarvis compositions include sheet music and scores written or arranged by
Jarvis, as well as original compositions by accompanists that she published. The
compositions appear as draft manuscripts, revised versions, published, and annotated.
Many of Jarvis’s compositions originate from her work at Muzak; these pieces are identified
as being published by Litt Music Publishers or directly by Muzak. Jarvis’s baseball
compositions are included with her arrangements of popular sports and Mets-related songs
used during baseball games. She frequently collaborated in songwriting with her children,
Brian and Jean Jarvis, as well as publishing under the pseudonym Jeanne Rollefson. Also
of note are portions of three musical theater scores composed by Jarvis with Michael
Suchomel throughout the 1990s; these titles include Take/2, Golden Rules, and The Devil is
a Woman.

The Muzak compositions sub-series contains original scores and arrangements written for
Muzak studio sessions produced by Jarvis. Muzak compositions are arranged alphabetically
by composer name. Other compositions contains published sheet music owned by Jarvis,
and ranges from jazz standards to pop and rock songs. These titles are arranged
alphabetically by song title, with Hoagy Carmichael songs at the end of the sub-series.

III. A. Jarvis Compositions, 1926-2002 
Sheet Music

b.9  f.1-6 A - G, 1965-1999, undated
b.10  f.1-5 H - L, 1948-1996, undated
b.11  f.1-9 M - Z, 1965-2002, undated
b.11  f.10 Untitled, undated

b.12  f.1 Christmas Copybook, undated
b.12  f.2 Copybook, ca. 1950
b.12  f.3 Copybook, undated
b.12  f.4 The Devil is a Woman, 1998
b.12  f.5 Manuscript Songs for Radio, 1926-1956, undated
b.12  f.6 New York Mets Sing Along, 1966
b.12  f.7 Real Book, undated
b.12  f.8 Maxine Sullivan Songs, undated
b.13  f.1 Jane Jarvis Jams, undated
b.13  f.2 Jane Jarvis plays Cole Porter Road Map Cards, undated

b.13  f.3-4 “Cole Porter Medley #1,” arr. Frank Hunter, undated
b.13  f.5-6 “Cole Porter Medley #2,” arr. Frank Hunter, undated
b.13  f.7-8 “I Concentrate on You,” arr. Carroll DeCamp, undated

b.13  f.9-10 “I Love You,” arr. Carroll DeCamp, undated
b.13  f.11 “The Man I Love,” arr. Carroll DeCamp, undated

b.36  f.5 Oversize Scores, undated
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Series III: Compositions (cont.)

III. B. Muzak Compositions, 1964-1986
b.14  f.1 Bunch, Kamuca, Luther, and Rizo, 1975-1977
b.36  f.2 Hunter, Frank, undated

b.14  f.2-3 Masingill, O.B., 1977, undated
b.14  f.4 Perito, Gilbert, and DeCamp, 1964-1986, undated
b.14  f.5 Rood, Hale, 1976-1977
b.36  f.3 Unidentified Arrangers, 1975, undated

III. C. Other Compositions, 1907-2000
Sheet Music

b.15  f.1-2 A - B, 1921-1998
b.16  f.1-3 C - E, 1921-1998
b.17  f.1-3 F - H, 1923-1978
b.18  f.1-2 I, 1920-2000
b.19  f.1-3 I - K, 1927-1997
b.20  f.1-2 L - M, 1922-1998
b.21  f.1-2 M - N, 1913-1978
b.22  f.1-2 O - P, 1919-1978
b.23  f.1-3 Q - S, 1909-1997
b.24  f.1-3 S, 1909-1978
b.25  f.1-5 T - V, 1907-1978
b.26  f.1-2 W, 1929-2001
b.27  f.1-3 Y - Z, Untitled, 1930-1978

b.27  f.4 “Batimore Oriole” - “How Little We Know”, 1939-1944
b.27  f.5 “I Get Along Without You Very Well” - “Little Old Lady”, 1931-1939
b.27  f.6 “Memphis in June” - “Ole Buttermilk Sky”, 1933-1951
b.27  f.7 “One Morning in May” - “Riverboat Shuffle”, 1925-1936
b.27  f.8 “Rockin’ Chair” - “Two Sleepy People”, 1925-1941
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Series IV: Subject Files, 1896-2003  (5.25 boxes and 3 oversize folders)
This series dates from 1896 to 2003 and details each stage of Jarvis’s career as a
performer, as well as her work in music production and publishing. The personal papers
sub-series contains her writings about jazz, journals, and family-related research and
correspondence. Outlines and draft chapters of Jarvis’s 1998 memoir are included. These
chapters detail Jarvis’s early interest in playing music, and recount the tragic details of her
parents’ death. An abstract of Jarvis’s oral history interview with the Smithsonian’s Jazz Oral
History program provides insight into her impressions on being a working musician, working
woman, and one of few female musicians in her genre.

The Muzak sub-series includes employment-related files and office memos from Jarvis
during her time as an executive at the company. These memos, as well as her more formal
publications for Muzak, detail the technical theories behind composing and programming for
Muzak.

The songwriting sub-series contains drafts, revisions, and notes about lyrics that Jarvis
composed to accompany her music. Her correspondence with amateur composers, and
suggestions for their work, are included here. The sub-series also contains draft scripts of
two of Jarvis’s musical theatre works, with comments and revisions from co-composer
Michael Suchomel.

Performance files cover Jarvis’s shows and tours from her early 20s to her appearances
with the Statesmen of Jazz. Her regular engagements in New York City, festival 
appearances, and tours are documented through notes, contracts, set lists, and programs.
This sub-series also includes notebooks from Jarvis’s tenure with the New York Mets, which
list her game song selections, organized by game date. These notes often list song title,
composer or publisher, and the time during the game at which they were played. 

Recording and publishing files document her work as a recording artist, record producer for
Muzak, and music publisher. Copyright applications and songwriter contracts list Jarvis’s
song titles, co-composers, and publishing company. The sub-series also contains copyright
applications and contracts for other artists and Muzak titles that were published through
Jarvis’s Goldcast Music Publishing. In addition to Goldcast, files from Jarvis’s Heavenly
Music Company, through which she published her work in the 1960s, and Sportsmusic, for
her baseball-related compositions with Frank Hunter, are also included. These records
highlight the financial and legal aspects of the recording and publishing industry, which
Jarvis handled for herself, Muzak recordings, and other jazz musicians.

Clippings in this series are arranged by subject and cover her work as a baseball organist,
tenure with Muzak, solo and small group performances, and tours with the Statesmen of 
Jazz. The clippings include announcements for her shows, interviews with Jarvis, reviews of
her jazz performances and recordings, and ephemera. The earliest clipping in the sub-
series announces her radio debut at the age of 12.

IV. A. Personal, 1896-2003
b.28  f.1 General, 1969-2003

Awards and Honors
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Series IV: Subject Files (cont.)
     IV. A. Personal (cont.)
          Awards and Honors (cont.)

b.28  f.2 1978-1998
b.36  f.1 1987-1995
b.28  f.3 Baseball Organist Article, 1970
b.28  f.4 Education, 1930-1982
b.28  f.5 Journals, 1958-1999
b.28  f.6 Memoir, 1998-1999
b.28  f.7 Nossette Family Genealogy Research, 1983-1996
b.36  f.7 Parents’ Diplomas, 1896-1927
b.28  f.8 Smithsonian Oral History Interview Abstract, 1995
b.28  f.9 Union and Guild Memberships, 1956-1999

b.28  f.10-11 IV. B. Muzak, 1966-1978
IV. C. Performance Files, 1939-2002

b.29  f.1 Lionel Hampton Jazz Festival, 1994-2002
b.29  f.2 Mets Contract and Statements, 1967-1979

b.29  f.3-4 Mets Song Lists, 1966-1978
b.29  f.5 Performance Contracts, 1966-2002

b.29  f.6-7 Programs, 1939-2000
b.30  f.1 Publicity, undated
b.30  f.2 Set Lists and Schedules, 1997-2002
b.30  f.3 Statesmen of Jazz, 1995-2000
b.30  f.4 WMAW, 1956

IV. D. Songwriting, 1969-2001
b.30  f.5 General Lyrics and Notes, 1969-2001
b.30  f.6 The Devil is a Woman Drafts and Notes, 1998-1999

Take/2
b.30  f.7 Drafts and Notes, 1992
b.30  f.8 Draft Scripts, 1992
b.31  f.1 Final Script, 1993

IV. E. Recording and Publishing Files, 1966-2002
b.31  f.2 ASCAP Agreements, 1968-1995
b.31  f.3 Copyright Applications, 1966-1999

Goldcast Music Publishers
b.31  f.4 Business Files, 1972-2002
b.31  f.5 Contract Models, 1995-1996
b.31  f.6 Recording Session Files, 1972-1976
b.31  f.7 Royalties, 1971-1993
b.31  f.8 Heavenly Music Publishing, 1970-1973
b.31  f.9 Recording Contracts, 1977-1997
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Series IV: Subject Files (cont.)
     IV. E. Recording and Publishing Files (cont.)

b.31  f.10 Recording Session Song Lists, 1987-1997
b.31  f.11 Songwriter-Publisher Contracts, 1966-2001

b.32  f.1-3 Songwriter-Publisher Contracts with Muzak, 1973-1978
b.32  f.4 Sportsmusic, Inc., 1967-1968

IV. F. Clippings, 1927-2003
b.32  f.5 General, 1927-1947

Jazz
b.32  f.6-7 1979-2003

b.33  f.1 1979-2003
b.33  f.2 Milwaukee Braves, 1956-1957
b.33  f.3 Mets, 1968-2000
b.33  f.4 Muzak, 1971-1977
b.36  f.4 Oversize, 1929-1995
b.33  f.5 Statesmen of Jazz, 1997-2002

Series V: Scrapbooks, 1945-1991 (2.75 boxes)
The scrapbooks series contains 7 scrapbooks compiled by Jarvis, with material dating from 
1945 to 1991. The scrapbooks include clippings, photographs, letters, and printed
ephemera related to all aspects of Jarvis’s career. A small amount of the scrapbook material
relates to Jarvis’s earliest gigs as a radio performer in the Midwest, as well as her first job as
a baseball stadium organist in Milwaukee. Her work with the Mets is documented in two 
scrapbooks, with additional Mets clippings interspersed through other volumes. The bulk of
the scrapbooks concentrate on her time as a working jazz musician, particularly from the
1960s to the 1980s. General scrapbooks also contain material related to Jarvis’s work at
Muzak.

General Scrapbook
b.33  f.6 I, 1955-1972

b.33  f.7-8 II, 1961-1979
b.33  f.9 III, 1964-1983
b.34  f.1 III, 1964-1983
b.34  f.2 IV, 1986-1991
b.35  v.1 IV, 1986-1991
b.34  f.3 Last Mets Game Scrapbook, 1972-1979

b.34  f.4-6 Mets Scrapbook, 1964-1977
b.34  f.7 Milwaukee Scrapbook, 1945-1959
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